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A Portrait of a Lady, by Lucas Cranach 
the Elder 

THE Museum has recently acquired the portrait 
of a lady which is reproduced on the preceding 
page. Upon a background of soft turquoise blue, 
the silhouette of the figure appears in strong con- 
trast. The advancing age of the subject is evident 
in the slightly increased heaviness of the calm and 
delicately modelled features, without strong lights, 
without accentuated shadows. The eyes are of 
a gray-blue color. The hair is entirely hidden by 
a white cap of plaited muslin, ornamented with a 
pale yellow ribbon which binds the cap on the 
forehead, passes under the chin and over the 
shoulder, and reappears under the left arm to en- 
circle the end of the sleeve. The dress is ample, 
dark, rich, all of brocade and velvet. The clasped 
hands are adorned with rings, and hold a handker- 
chief of fine linen. They are partially concealed 
by lace cuffs. The richness of her costume as 
well as her dignity of mien show that this lady, 
whose name, for lack of the slightest evidence, will 
no doubt remain unknown to us, was a person of 
high rank and comfortable fortune. 

In this painting the contrast of the black tone of 
the dress with the other colors, all very bright, has 
a strange charm and gives the picture an unusual 
character. The very delicate harmony of bright 
tonalities compels appreciation. On the back- 
ground at the right is painted the dragon which 
Cranach used as his signature from 1509 on, and 
the date 1549.* At this time Lucas Sunder, 
called Cranach from the village of Cranach in 
Franconia, where he was born in 1472, was 
about seventy-seven years old, precisely of the age 
indicated on the magnificent portrait of himself 
painted in 1550, and now in the Uffizi. This 
would suffice, if other evidence were lacking, to 
prove that at this time he could be ranked among 
the greatest masters of portraiture in Germany. 

A friend of the princes of Saxony, of whom he 
painted numerous portraits, and whom he served as 
court painter after 1505, Lucas Cranach the Elder 
led a life of industry, but at the same time of 
wealth and brilliancy. At Wittenburg, where he 
spent most o( his life, he succeeded in uniting com- 
mercial and municipal business with artistic occu- 
pations. He was for a long time a member of the 
communal council and twice held the office of 
Burgomaster. Highly appreciated by his contem- 
poraries, with whom not only his paintings but his 
engravings on wood or copper were much in de- 
mand, he received many commissions from all parts 
of Germany. Until about the year 1525 he suc- 
ceeded in executing these commissions himself, for 
the most part ; but after this date he was too often 
obliged to leave the execution of works to his 
pupils or to his son, Lucas Cranach the Younger, 
at the same time signing them with his symbolic 



* The painting is on a panel 0.74 m. in height by 0.635 m. in width. 



dragon. He treats every subject : scenes of 
the Old and the New Testament; of the lives 
of the saints and of contemporary life ; of mythology 
and of allegory. He gave new interest to many 
subjects often treated before. He possessed a very 
original conception of the elegance of forms, of the 
beauty of faces, of the wealth of accessories. His 
pictures of the terrestrial Paradise, of the Fountain 
of Youth, his mythological scenes — Venus, Her- 
cules and Omphale, etc, his paintings of the tourna- 
ments or hunts of the princes of Saxony, are 
particularly notable; they are mirrors in which 
certain traits of German psychology at this period 
are curiously reflected. 

The noblest part of the work of Cranach, how- 
ever, is perhaps his series of portraits. Here again 
we must make a distinction between those he 
painted himself and those whose execution he left 
to his pupils. We have already seen that up to 
the end of his life he painted admirable portraits. 
In this direction his talent did not decline. He 
had shown himself a master of portraiture long 
since — the Brussels Museum possesses one of his 
finest portraits dated 1 529. He has left a very 
fine group of portraits of some of his most illustrious 
contemporaries, from Luther to Charles V. His 
portraits of Luther, signed with the dragon, are 
numerous. He portrayed the face of Charles V 
as early as 1509, during a journey in Flanders. 
Later he attempted to avail himself of the acquaint- 
ance with the ruler of Germany made at that time, 
in favor of his benefactor, John Frederick the 
Magnanimous, who was defeated and imprisoned 
in 1547. His entreaties remained vain, and in 
1550 Cranach went to join his prince and to share 
in his misfortunes. He was not released from cap- 
tivity until 1552, and died at Weimar on October 
16,1553. 

Before the acquisition of this portrait, the Museum 
possessed a " Descent from the Cross " by Lucas 
Cranach, dated 1538. This must be considered, 
I believe, one of those works of CranacrTs atelier 
already mentioned. It was necessary to secure 
a picture of high quality exemplifying his work in 
portraiture, for in this field he achieved several 
masterpieces, and it is here that he holds a place 
of special honor in the German School, after Hans 
Holbein the Younger and Albrecht Diirer. 

J.G. 

Gallery Conferences 

THE Museum has announced a second series of 
conferences, beginning Thursday, March 28, 
by Dr. A. M. Tozzer of Harvard University, 
Mr. Frank G. Macomber, Honorary Curator of 
Western Art, Mr. Lacey D. Caskey, Curator of 
Classical Art, M. Jean Guiffrey, Curator of Paint- 
ings, and Mr. John E. Lodge, Associate in the 
Department of Chinese and Japanese Art. Notice 
will be sent on application to the Secretary of the 
Museum. 



